Moving Sites explores site-specific dance practice through a

combination of analytical essays and practitioner accounts of
their working processes. In offering this joint effort of theary
and practice, it aims to provide dance academics, students
and practitioners with a series of discussions that shed light
both on approaches to making this type of dance practice, and
evaluating and reflecting on it.

This edited volume combines critical thinking from a range of
perspectivesincluding commentary and observation from the
fields of dance studies, human geography and spatial theory
in order to present interdisciplinary discourse and a range of
critical and practice-led lenses through which this type of
work can be'considered and explored. In so doing, this book
addresses the following guestions:

» How do choreographers make site-specific dance
perfermance?

» What occurs when a moving body engages with site, place
and environment?

» How might we interpret, analyse and evaluate this type of
dance practice through a range of thearetical lenses?

 How can this type of practice inform wider discussions of
embadiment, site, space, place and environment?
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Thisinnovative and exciting book seeks to move beyond
deseription and discussion of site-specific dance as a spectacle
or novelty and considers site-dance as a valid and vital form of
contemporary dance practice that explores, reflects, disrupts,
contests and develops understandings and practices of
inhabiting and engaging with a range of sites and environments.
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208  Carol Brown

outline of the wharf structures that have been built and continue to extend
into the harbour since the early nineteenth century.

The natural contours of the land’s edge are without fixed dimensions
and are impossible to quantify accurately as they defy precise measurement
and boundary. Standing at this edge we turn and re-turn at a threshold that
is porous, changeable, indeterminate and the maps we have are inadequate
to describe this experience. As island people in the southern Pacific, space
is loosened from terrestrial centric thinking. Surrounded by the Pacific, the
ocean becomes a corporeal and psychic relational vehicle for relationships
that pivot around the moving body (Teaiwa, 2008). The ocean is Tangaroa,
son of Ranginui and Papatfianuku, Sky and Earth. As an urban Pacific city
and part of an island, Auckland is as much defined by the surrounding sea
as the volcanic plateau on which much of it is built.

Perth as a coastal city in Western Australia offered a different set of
challenges. In Tongues of Stone we sought to build a spatial dramaturgy that
would resonate with the history of a settler city whilst acknowledging
indigenous ontologies of place and the unspoken trauma of ecological
umperialism. In paying attention to the resonances of disappeared wetlands,
Tongues of Stonebecame a performance meditation on the invisible stories of
place, reconceiving Perth through the unpossessable rhythms of nature;
the flows, counterflows and currents of the city’s subterranean fluids.

Figure 11.4 The original shoreline of Waitemata Harbour in white and wharves built
out into the sea.

Crcated by Dorita Hannah
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Anne Salmond (2012) has written about the challenge to Western
conceptions of space through Maori and Pacific life worlds that are highly
relational and exist as multi-dimensional webs of reciprocal relations. Like
the vitalist tradition within Europe that existed during the Enlightenment,
Maori and Pacific ideas of the cosmos see the world as dynamic sets of
relations between different life forms expressed through genealogy and
connection.

Salmond’s thinking chimes with Kélina Gotman’s (2012) concept of
‘dancing-place’, a relational understanding of the term ‘site’ that shifts it
towards a more affective sphere; one where a place of significance becomes
a crossroads for a community to reconfigure kinship| through the
intersection of relationships, histories and cultural memories.

&

Dancing-places

Gotman adopts the term ‘dancing-place’ from the work of the late cultural
geographer Joél Bonnemaison (2005) who coined the term o describe the
choreo-spatial practice of a sacred ritual developed by the Tanna people of
Vanuatu in the South West Pacific. According to Bonnemaison the Tanna
people liberated themselves by ‘de-converting’ from |the Christian
Missionaries who settled on their island from the 1860s. The neo-pagan
ritual of toka is framed by a ‘dancing-place’ suggesting it could be a tactic of
decolonisation. These ritual places are clearings in the forest at the place
where a number of pathways meet. Each ‘dancing-place’ gathered several
hamlets or kinship segments within the same area of gocial relation,
becoming a micro territory for cultural enactment. As Gotirjan explains, at
these sites the ‘embedded past’ thickly colours the present ((Gotman, 2012:
10). Like ‘crossroads dancing’ in Ireland, the ‘daricing-place’ is literally an
intersection where pathways and peoples meet and dance together. It is a
geo-cultural and a geo-historical ‘centre of gravity’ a place with pull, weight
and force and it acts contrapuntally in relation to the present (Gotman,
2012: 8).

In eachiteration of the performance cycle Tongues of Stone (Dancing City,
1000 Lovers, Blood of Trees and Tuna Mau) we sought to create a matrixial
space that danced place through choreographing relations between the
past and the present. In many regards this aligns with Gotman’s concept of
a ‘retro-garde’ practice that reaches ‘back’ to roots and draws attention to
their role in the present construction of the event. However, aspects of
Gotman’s definition of dancing-place don’t fully align with practices where
spaces and histories of place are contested and unresolved such as in the
context of post-colonial Perth and a decolonising Auckland

In Figure 11.2 a man eating a hamburger pushes into one of the
performers in Tongues of Stone — Perth Dancing City. Seemingly affronted by
the sight of the female performers occupying a public zope outside the
Murray Street Underground he attempted to disrupt the performance.



























